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AKTyaJbHbIC BOIPOCH! COBPEMEHHOM (unosoruu u xypHanuctiuku Ne 4(31) 2018

JJUHI' BUCTHKA
LINGUISTICS

I'.®. KoBanes

K IOHUMAHMIO ABTOBUOT'PA®U3MA B IUTEPATYPHOM OHOMACTHUKE

Crarpsi TOCBSILIIEHA TPOOJEeMe W3Y4EHUs JIMTEpaTypHOH OHOMAacTHKHM C TO3UIMH aBToOHOrpadusma.
OOBIYHO 3a7aeTCsl BOIIPOC: YTO K€ Takoe Ouorpadusm wiu aBroOuorpadusMm, eciu MHUCaTeNn-COBPEMEHHHUKH
YHUTAM TOYTH OJTHH M TE JK€ KHUTH M OJIHHU U Te ke razersl? OJIHAKO, YTO OYEHb Ba)KHO, KOXKABIH TalaHTIMBBINA
aBTOP BOCHPHHIMAET TaKylo MH()OPMAINIO WHIWNBHUIYaTbHO, BBIIEIAS U ceOs M3, Ka3auoch ObI, 00IIero s
BCEX TEKCTa CBOW MOJATEKCTHI, CBOCOOPa3HO OCMBICIIAA U 3a4acTyl0 OCHOBATENbHO Mpeobpa3sys ux. Beé sto mo-
TOM ¥ CTAHOBUTCS TEM YEPHOBBIM MaTEpPHAIOM, OTKYy/Ja BEIXOAAT IOTOM 3HAMEHHUTHIE HCATEIbCKUE NAeH, 00pa-
3B WJIM YUCTO JIMPUUYECKNE ONMHCcaHus. B cTaThe oOparieHo ocoboe BHUMaHHUE Ha pa3InYHOE MHEHHUE MUCaTeNeH
OTHOCHTEJIFHO aBTOOHOTpahUuecKoro MaTeprana B ux TBopuectse. MHGopMmanuro aBrodnorpadmueckoro miaHa
MOXHO INTOYEPIHYTh U3 YEPHOBBIX MATEPHAJIOB, M3 YaCTHOH NMEPENHCKU, U3 BOCIIOMUHAHUH. ABTOPOM pabOTEI
paccMOTpeHbI TaKKe MEMYyapHBIC 3aMETKH COBPEMEHHUKOB M3BECTHBIX MUcaTeNeil, MHEHHS UCClleioBaTeNel Kak
JUTEPaTypOBEIUECKOTO, TaK U JIMHTBUCTHYECKOTO HANpaBJIeHHMH. ABTOpP CTAaThH IOJIaraeT, YTo JIH0Ooe Xymoxke-
CTBEHHOE TBOPYECTBO MOXKHO paccMaTpHBaTh C MO3UIMKA aBToOHOrpaduuecKux BKItoueHuid. buorpadus nuca-
Telsl, HECOMHEHHO, HAaKJIa/IbIBaeT OTIIEYaTOK HA BCE €ro TBOPYECTBO, YTO M COCTABIISIET CYTh aBTOOHOrpadu3Ma
MHMCaTeIbCKOM OHOMACTHKH. TeM He MeHee, cieayeT n3berath «ByJbrapHoro Ouorpadusma», KOTOPBIA Mpen-
CTaBISAET XYHOKECTBEHHBIII TEKCT KaK IPOCTOE «BOCHPOM3BENEHHE CHUTYallMH, U3 KOTOPOH OHO BO3HHUKIIO»
(P. Sxo6con). B pabote mpencraBieHbl HaOMIOACHHS, KacaloMIecs TBOPUYSCKON 1adopaTopuu Kak MUcaTeei -
kinaccukoB (A.C. Ilymxkuna, M.IO. JlepmonToB, U.A. I'onuapos, W.A. Bynun, JL.H. Toncto#i, U.C. Typrenes,
®.M. JloctoeBckuii W 1p.), TaK U HEKOTOPHIX coBpeMeHHBIX aBTOpoB (C. oBmaroB, B. [paryHckwid,
B. Tokapesa u mp.).

KnroueBble cioBa: TuTepaTypHas OHOMAacTHKa, UMl COOCTBEHHOE, aBTOOHOTpadu3M, IPOTOTHII, HOHUMA-
HHE aBToOHOrpadusMa.

G.F. Kovalyev

TO THE UNDERSTANDING OF AUTOBIOGRAPHISM IN LITERARY
ONOMASTICS

The article is devoted to the study of literary onomastics from the standpoint of autobiography. Usually
the question is asked: what does biographism or autobiographism mean if the contemporary writers read almost
the same books and the same newspapers? However, it is very important that each talented author perceives the
information individually, selecting from a common text its subtexts, reflecting on them in a specific way and
often transforming them thoroughly. This all then becomes the rough material the famous writers' ideas, images
or purely lyrical descriptions are ‘made’ from. The article pays special attention to the different writers' opinions
about the question of autobiographism. Such information can be gained from drafts, private correspondence or
memoirs. The author also considers the memoirs and notes of the contemporaries of the writers, the opinions of
the researchers in the field of literary studies and linguistics as well. The author believes that any creativity can
be analyzed from the autobiographical point of view. Undoubtedly, the writer’s works are greatly influ-
enced by his biography, which is the essence of autobiographism in literary onomastics. However, it is necessary
to avoid ‘vulgar biographism’ presenting the artistic text as a simple ‘copying of the situation it appeared from’
(R. Jacobson). In the article we observe the works by classical writers (A.S. Pushkin, M.Y. Lermontov,
I.A. Goncharov, I.A. Bunin, L.N. Tolstoy, I.S. Turgrenev, F.M. Dostoevsky etc.) and several modern authors
(S. Dovlatov, V. Dragunsky, V. Tokareva etc.)

Key words: literary onomastics, proper name, autobiographism, prototype, understanding of
autobiographism.
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A.A. Jlorauesa

CJIOXKHOCOYMHEHHBIE NPEVIOKEHHUA B AA3bIKE
ITPO3bI H A3BIKE I1033UH: COIIOCTABUTEJIbHbIA AHAJIA3
(HA IPUMEPE ITPOU3BEJIEHUU A.C. TYIIKNHA)

B maHHO# cTaThE paccMaTPUBAIOTCS CHHTAKCHIECKIE OCOOSHHOCTH SI3bIKa XYHOKECTBEHHOM JuTepaTypsl. Ha
MaTepuaie Mpo3andecKux M mosTndeckux nponsBeneHnii A.C. IlymkiHa ONMMCHIBArOTCS CIOKHOCOYMHEHHBIE TIPEa-
JIO’KECHMS, YCTaHABIIMBAIOTCS OCOOCHHOCTH MX yrnoTpebneHus. HabmoneHns Haj sI3pIKOBBIM MaTepPHANIOM MO3BOJISTIOT
YTBEPXKIaTh, YTO B CHCTEME CIIOXHBIX IPEIOKEHNH CII0KHOCOUNHEHHBIEC MPEMIOKEHNS SBISIOTCS HanOoee Jac-
TOTHOM Pa3HOBUIHOCTBIO, UCIIONB3YyEMOI B XyAOXKeCTBEHHOH pedr. CIOKHOCOUYMHEHHBIE MPEUIOKEHHs, pacCMOT-
PEHHBIE B CTaThe, NPEICTABILIIOT COO0H KOHCTPYKIMH, MEXIY NMPEINKaTUBHBIMH YaCTSIMU KOTOPBIX BBIPAKEHBI pa3-
JIMYHBIE OTHOLIEHUs. B 3TOl cBA3M, OMMCaHBI CTPYKTYpHO-CEMAHTHYECKHE PAa3HOBUIHOCTH CIIOKHOCOUYMHEHHBIX
MPEJUIOKEHUH C COI03aMU-UHBAapUAHTaMU 4, d, Ho. COYMHUTENbHBIE COIO3Bl U CEMAHTHKA NPEJUKATUBHBIX YacTel
q)OpMI/IpyIOT THUIOBBIC OTHOLICHHUSA B CJIIO)KHOCOYMHCHHOM IPEAJIOKCHUN. Takue KOHCTPYKIUH OTMCUYCHbI HE TOJILKO
B NIPO3aUUECKOM, HO U B TO3THYECKOM TekcTe. CONOCTaBUTENBbHBIN aHANN3 CIOXKHOCOYMHEHHBIX MPEUIOKECHUH B
S3BIKE TIPO3BI M B A3BIKE TIO33HMHM IPHUBEI K ONPEACNICHHBIM BBIBOAM, @ UIMEHHO: (DYHKIIMOHHPOBAHUE CIIOKHOCOUH-
HEHHOTO TPEJUIOKCHHUSI B TIOSTHYECKOM TEKCTE MMEET CBOIO CIIEIM(UKY, MPOSBILIONIYIOCS B HEJIMHEHHOCTH CHHTAK-
CHYECKNX KOHCTPYKIMH, HATNYMN MEIUTATUBHOTO TEKCTa (TEKCTa-pacCy’KICHHs), NCIIOIb30BaHUN SHTUMEMBI U Iie-
PEXoIHBIX KOHCTpYKImi. Ocoboe yrnoTpebiaeHne CI0KHOCOYMHEHHBIX TPEUIOKEHNH B SI3BIKE JIMPHKU BBI3BAHO
CTPYKTYPOH U JISKCHYECKOH HAIOJIHIEMOCTBIO MO3THIECKOTO TEKCTa, aBTOPCKOM CyOBEKTHBHOCTBIO M BBIPAKCHHUEM
3KCIPECCUM.

KnroueBbie cioBa: sI3BIK XyI0’KECTBEHHOW JIUTEPATypBhI; CIIOKHOCOUYMHEHHBIE NMPEIOKEHUS; CTPYKTYp-
HO-CEMaHTHUYECKUE BUABI CI0KHOCOUMHEHHBIX TNPEIOKEHUH; COUMHUTENIBHBIE COO3bl; MEIUTATUBHBINA TEKCT;
SHTHUMEMA.

A.A. Logacheva

DIFFERENT COMPOSITIONS IN LANGUAGE OF PROSE AND LANGUAGE
OF POETRY: COMPARATIVE ANALYSIS
(BY THE EXAMPLE OF A.S. PUSHKIN’S WORKS)

This article discusses the syntactic features of the language of fiction. On the material of prose and poetic
works of A.S. Pushkin describes complex sentences, specifies the features of their use. Observations on language
material suggest that in the system of complex sentences, the compound sentences are the most frequent variety
used in artistic speech. The compound sentences considered in the article are constructions, between whose pre-
dicative parts different relations are expressed. In this regard, the structural-semantic varieties of complex sen-
tences with invariant unions and, a, but, are described. The writing alliances and semantics of the predicative
parts form typical relations in the compound sentence. Such constructions are noted not only in the prose, but
also in the poetic text. Comparative analysis of complex sentences in the prose language and in the language of
poetry led to certain conclusions, namely, the functioning of the complex sentence in a poetic text has its own
specifics, manifested in the nonlinearity of syntactic structures, the presence of a meditative text (text-reasoning),
the use of enthymeme and transitional structures. The special use of complex sentences in the language of lyri-
cism is caused by the structure and lexical content of the poetic text, the author's subjectivity and expression ex-
pression.

Keywords: language of fiction; compound sentences; structural and semantic types of compound sentenc-
es; composing unions; meditative text; enthymeme.

JI.B. Henocrymnosa, A.A. baxxanosa

XAPAKTEPHBIE IIPU3HAKHA PEYM )KUTEJbHUIIBI CEJA BEPE30BO
BOPOHEKCKOM OBJIACTH
(CJI0BOOBPA3OBATEJIBHBIN ACIIEKT)
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B crarpe mpezacraBieHbl 0COOCHHOCTH TOBOpA KHUTEIbHUIBI cena bepézoBo Pamonckoro paiiona Bopo-
He)KCKOHM obnactu. Llenbro JaHHOTO MCCeOBaHMS SIBISIETCS ONPEENICHNE XapaKTepHBIX NPU3HAKOB HAPOIHOU
peur C TOYKH 3pEHHMS CI0BOOOpa3oBaHMsA. B kadyecTBe sI3BIKOBOTO MATEpHaIa MCIIONB3YIOTCS 3alMCH Ha AUKTO-
tou 6ecennr ¢ [Togomsta Mapueit Hukudopornoit (1937 r.p.). PaccMoTpeHBI HHTEpECHBIE IEKCHUECKUE SAHHH-
ITBI, TI03BOJIIOIINE C/IETATh BBIBOJA O CIOBOOOPA30BATEIFHBIX OCOOCHHOCTAX ee roBopa. CioBa B peun HHPOP-
MaHTKH 00pa3yroTCsi aHAJOTHYHBIMHU JIMTEPATypPHOMY S3bIKY CIIOcOOaMHM, OJHAKO COJEp)KaT HECKOJIBKO HHBIE
cocraBmtrontre. [logpobHO paccMOTpeHsI peduKcaabHbIH, cyddukcanpHbId, MpedrkcanbHO-CyhPUKCATBEHBIN
n OeccyPUKCHBIN cIOcOOBI 00pa30BaHMUs CJIOB, a TAKXKe Ha3BaHBI JPYTHUe WHTCPECHBIC IPOIECCHI, IIPOUCXOIS-
mue npu obpazoBanuu cioB. [IpeicTaBieHHbIe IPU3HAKN PEYH PECIIOHAEHTA BKIIIOYAIOT B ce0sl TaKHe COCTaB-
JSIFOLIME, KaK, HapuMep, QYHKIIMOHUPOBAHNE B TOBOPE OJHOM NMPUCTABKH, a B JIUTEPATYPHOM SI3BIKE HCIOJIB30-
BaHMe Jpyroi (uiam ee orcyrcTBue). [lonoOHOE 3aMKCHPOBAHO U OTHOCUTENBHO CY(P(HUKCOB: B TOBOPE KaKoM-
To cypdukc ecTb, B IUTEPATYpHOM SI3bIKE — HET, WK HaoOopot. [lepeuncieHHble TMHIBUCTHYECKHE (DaKTHI,
yKa3aHHbIE aBTOPOM Pa0OTHI, MMO3BOJISIIOT CENATh BHIBOJ O TOM, YTO B HACTOSIIIIEE BPeMs B peyl HHPOPMaHTKH
COYETAIOTCSl YEePTHl FOBOPa YKPAWHCKOTO SI3bIKA M 10)KHOPYCCKOTO HapeuHs C MPUCYIIUMH MM XapaKTepHBIMH
Ipu3HaKaMu. Bo3pacT pecroHAEHTa SBIAETCS CBUIETEIBCTBOM TOTO, YTO JHAJIEKTHBIE OCOOCHHOCTH HPOSBIS-
I0TCS B YHCTOM BHJE. MOXXHO C YBEPEHHOCTBIO TOBOPUTH O TAaK HAa3bIBAEMOM B3aHMMOINPOHHKHOBEHUH W B3aNMO-
BIIMSTHUM TOBOpPA YKPAaWHCKOTO S3bIKa W IOKHOPYCCKOro Hapeuus. B pesymbrate oOmeHHs ¢ MHGOPMAHTKOM
CKJIQIBIBACTCS OMPE/CICHHOE TOHUMaHNe MHOTHX IPOLECCOB, TaK MM WHAYE MPOUCXOASIINX B SI3BIKE JFOJCH,
JKUBIIHMX Ha Pa3HBIX TEPPUTOPHUSIX, HO OJIM3KUX IO KyJIbType, 00pa3y KHU3HU, MCHTAIIUTETY.

KitoueBsle ci1oBa: 0cOOEHHOCTH FOBOPA, XapaKTepHbIe IPH3HAKH PEYH, CI0BOOOpa30OBaHUE, JICKCHUECKUE
eIMHMLBL; TpeduKcaIbHbIl, Cy(duKcanbHbli, NpedukcanbHO-cypPuKcanbHblii U 0eccyPPUKCHBIA CHOCOOBI
00pa3oBaHMs CJIOB, HHTEPECHBIE MPOIIECCH B S3BIKE, YEPTHl TOBOPA YKPAMHCKOTO SI3bIKA M FO)KHOPYCCKOI'O Hape-
qus.

L.V. Nedostupova, A.A. Bazhanova

SPECIAL FEATURES OF THE RESIDENT'S OF THE BEREZOVO VILLAGE
OF THE VORONEZH REGION LANGUAGE
(WORD-PERFORMING ASPECT)

The article presents features of the dialect of the long-liver of the village of Beryozovo in the Ramon dis-
trict of the Voronezh region. The purpose of this study is to determine the characteristic features of folk speech
in terms of word formation. The language material was the recording of interviews with the voice recorder
Podolyan Maria Nikiforovna (born in 1937). We consider interesting lexical units, which allow us to draw a con-
clusion about the word-forming features of its dialect. Words in the speech of the informant are formed in the
same ways as are characteristic of the literary language, but they contain somewhat different components. The
prefix, suffix, prefix-suffix and non-suffix ways of word formation are considered in detail, as well as other in-
teresting processes occurring in the formation of words. The presented characteristics of a respondent's speech
include such components as, for example, there is only one prefix functioning in the dialect, in the literary lan-
guage - another one or not at all. So it is with suffixes: in the dialect there is, in the literary language - no, and
vice versa. The listed linguistic facts, fixed by the author of the work, have allowed to draw a conclusion that at
the present time in the speech of the informant the features of the dialect of the Ukrainian language and the
South Russian adverb are combined with characteristic features inherent in them. The age of the respondent is
evidence that dialectal features are manifested in pure form. It is possible to speak with confidence about the so-
called interpenetration and mutual influence of the dialect of the Ukrainian language and the South Russian dia-
lect. As a result of communication with the informant, there is a certain understanding about many processes that
somehow occur in the language of a person who lived in different territories, but who are close in culture, way of
life, mentality.

Key words: features dialect, characteristic features of speech, word formation, lexical units; prefix, suffix,
prefix-suffix and non-suffix ways of word formation, interesting processes in the language, features of the dialect
of the Ukrainian language and the South Russian dialect.

0O.B. Ilogonnua
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NMEHHBIE TEPMUHOJIOIT'MYECKHUE CJIOBOCOYETAHUSA B CUCTEME
3KOHOMUYECKOM TEPMHUHO.JIOT 1A

B craree BBISIBISETCS MECTO TepMMHOJIOrHueckux cioBocoderaHuil (TC) B cucreMe 3KOHOMHUECKOM
TEPMHHOJIOTMH, AAeTCs UX MPEAMETHAs XapaKTEepUCTHKa M Kiaccupukanus. Beioop Tembl 00yciIoBiIeH Ha3peB-
el HeoOXOAMMOCTBIO (DYHKIMOHAJIBHOTO IIOJX0/1a K aHalM3y CEMaHTHYECKOH CTPYKTYpBI CIOBOCOYETAHWH,
KOTOPBII OTKPHIBAeT MyTh K UX UCCIICAOBAHUIO B AUAXPOHUYECKOM aclEKTe, MO3BOJIAET UCCIEeI0BATh TUHAMUKY
U OCOOEHHOCTH TEPMHHOJOTHYECKHX 00pa3oBaHWi B peur. [IpeaMeTom mcciieoBaHUs MOCTYKWI 3HAYUTENb-
HBII 10 00bEMY KOPITYC TEPMHHOJIOTHUYECKHUX E€ANHHUII, TIOJy4SHHBII B pe3ysIbTaTe CIUIOIIHOM BEIOOPKH M3 y4ueO-
HBIX TEKCTOB M TEPMHUHOJIOTHUECKHX CIIOBapeil o s5KoHOMHUKe. Llenbio paboTs! siBiseTcss 000CHOBAaHKE BhIJEIC-
HUA UMEeHHBIX TC Kak HOMUHATHUBHBIX €IMHMI], CIIOCOOHBIX B HAHOOJBINEH CTEIICHH aJICKBATHO OTPa3HUTh AWHA-
MHUYECKYIO TOHATHHHYIO CHUCTEMY OINMCHIBAEMON cQepsl OOIIEHUS, OMHCcaTh IPOXYKTUBHBIE (DOpMaiIbHO-
rpaMMaTHIECKUE THIBI JaHHBIX 0OPa30BaHUM, ONPENEIHTh MX TEPMHHOOOPA30BAaTEILHBIE BOSMOXKHOCTH M Ha
9TOIl OCHOBE — BO3MOXKHBIE NEPCIEKTUBBI Pa3BUTH (OpMbL. B pesynbrare aHamuza (OpMalbHON CTPYKTYpHI
BbZeTIeHHBIX TC BBIABHIaeTCS TE3UC O TOM, YTO HEKOTOpasi 00JIaCTh 3HAHWI MOXKET OBITh IPEJCTABIICHA B BULIE
MOHO- U MOJIMMEPapXUUECKUX KIacCH(HKAIMH, OHAKO B OIMHUCHIBAEMOIl TEpMHHOCHCTEME Haubolee 1enecooo-
pa3Ho JENIUTh MOHATHUS O0Jiee YeM 0 OJTHOMY NPU3HAKY, TO €CTh OTJaBaTh NMPEINOYTCHUE OIUUEPAPXUIECKOMH,
MHOTOACIEKTHOM KJIaCCU(HUKALUK, YTO MO3BOJISIET B JAJIbHEUIIEM MPOCIEIUTh, KaK Pa3BEPTHIBACTCS COAEpIKa-
HHUE MOHATHH C MOMOIIBIO onpeaenuTenel. Jlemaercs BEIBOA O TOM, YTO IMOJIHHEPAPXUIECKYIO CUCTEMY OIMCHI-
BA€MBIX MOHATHI B OCHOBHOM COCTAaBIISIIOT POJI0-BHIOBBIC OTHOLIEHNUS, KOTOPHIE B XOJI€ Pa3BUTHUS HAYKU IOCTO-
SIHHO TIEPECTPanBaIOTCs, JOMOIHAIOTCS HOBBIM cMbIciioM. [Ipu aTom TC, 0603Hauaromue NOHATHS CO 3HAUEHUEM
MPEIMETHOCTH, KOHKPETHOCTH, IpeacTaBicHbl IByXKoMmoHeHTHBIMH TC. TC, obo3Hauaromme aOcTpakTHbBIC
MOHSATHUS, CEMAaHTHYECKN O0Jiee M3MEHUYUBBI, TTOJIBIKHBI, B CBSI3H C Y€M MMEIOT TEHICHINIO K YCIOKHEHHUIO CBO-
el CTpYKTYpBI.

KnroueBble cioBa: TEpMHUHOCHUCTEMA, TEPMUHOJIOIHUYECKOE CIIOBOCOYETAHUE, POAO-BUIOBBIC OTHOIICHUS,
ONOPHBINA KOMITOHEHT.

0.V. Podolina

NOMINATIVE TERMINOLOGICAL WORD COMBINATIONS IN THE SYSTEM
OF ECONOMICAL TERMINOLOGY

The place of terminological word combinations in the system of economical terminology is reflected in
the article, complete subject and characteristic classification under consideration is also given. The choice of
topic is due to ongoing need of functional approach of semantic structure of word combinations which opens the
way to their research in diachronic aspect, helps to study dynamic and peculiarities of terminological formations
in speech. Taking into consideration the important role of scientific and educational communication under the
conditions of extreme development of science the subject of study was large in volume body of terminological
units received as a result of selecting samples from texts and terminological dictionaries in economy. The pur-
pose of work is the reasoning of selection nominative terminological word structures as nominative word units
able to reflect definitional framework, to describe productive and formal grammatical types of these formations,
to define their term formation opportunities and on this basis to define possible formation of form development.
As a result of the analysis of formal structure of terminological word combinations, it is argued that some
spheres of knowledge can be provided in the way of mono and polyhierarchical classification. Thus, it is more
appropriate to divide the terms on more than one feature that is to give preference to polyhierarchical, multidi-
mensional classification that helps to follow how the concept content deploys with the help of determinants. We
can conclude that polyhierarchical system of terms of economical terminology mainly consists of gender aspect
relations which constantly change in the development of science, adding new gist. In this case terminological
word combinations, defining terms with the meaning of objectivity and specificity are represented by two-
component terminological word combinations. Terminological word combinations defining abstract meaning
semantically are more variable and flexible, consequently having tendency to complex their structure.

Key words: terminology, terminological word combination, gender aspect relations, backbone compo-
nent.
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METO/IHUKA IIPEIIOJABAHUA A3bIKOB
METHODS OF TEACHING LANGUAGES

L.P. Kozhevnikova, T.Yu.Repina

SEMANTIC APPROACH TO TEACHING OF RUSSIAN PREPOSITIONAL
CONSTRUCTIONS OF SPACE AND LOCATION TO ENGLISH-SPEAKERS

In teaching Russian as a foreign language at an advanced level, prepositional constructions conveying the
meaning of locativity present certain difficulties, which result from the shift in teaching patterns with specific,
sensory-confirmed semantics to collocations with figurative meaning, and also by focusing on the variation in
the choice of prepositions to denote particular locative semantics. The object of analysis is the semantics of
prepositions in the prepositional-case constructions, which express concepts of space and movement. The au-
thors systematically present thoroughly selected prepositional-case collocations, which are common in the Rus-
sian language, but the use of which, as years of teaching practice show, present a major challenge for English-
speaking students, coming from the USA and Great Britain to study at the Russian language courses at SPbGU.
The functional-semantic approach with its the priority of meaning over form and teaching prepositional-case
structures only in context has been applied to the analysis of this linguistic material. Special emphasis is put on
studying the perception of prepositional-case constructions and determining options of defining the semantic
field of these prepositions, which empirically often causes difficulties to explain comprehensively and explicitly
enough. The use and meaning of all the presented locative prepositional constructions are illustrated with rele-
vant examples and are accompanied by lists of most frequent verbs. The authors also substantiate the importance
of consistently expanding the lexical repertoire of students as the level of the language being taught increases.
The need to advance teaching methodology and modify the syllabi content is also proposed. The presented study
of the Russian locative constructions can become the foundation for foreign students to activate and consciously
use locative prepositional-case constructions in their Russian speech and to focus the attention of teachers and
researchers on further studying this linguistic aspect based on intercultural interaction.

Key words: Russian as a foreign language, locative prepositional-case constructions, semantics of prepo-
sitions of location and space, teaching Russian at an advanced level.

JLII. KoxxeBumkoBa, T.1O. Peninna

CEMAHTHUYECKHH MOIXO0/JI K MPENNOJABAHHUIO
MPEJJIOXHBIX KOHCTPYKIIMHA MTPOCTPAHCTBA U MECTOINOJIOKEHUS
PYCCKOI'O A3bIKA AHI'VIOA3BIYHBIM YUAIIIUMCA

B mpenonaBaHun pycckoro s3blka Kak HHOCTPAHHOTO Ha MPOJBUHYTOM YPOBHE MPEIOKHBIE KOHCTPYK-
IIUM CO 3HAYCHNEM JIOKAaTHBHOCTH BBI3BIBAIOT OMPE/IEIICHHBIE CIIOKHOCTH. DTO 00YCIIOBICHO TIEPEX0/I0M OT 00Y-
YEeHUS MOJIENIIM C KOHKPETHBIM, CEHCOPHO ITOAKPEIUICHBIM, 3HAaU€HHEM, K CIydasiM aOCTpakTHOTO ymnoTpedie-
HUS, a Takke c(hOKyCHPOBAaHHOCTHIO HA BApMATHBHOCTH HCIIOJIB30BAHMS IPEJIOTOB UIS HIepeIadr ONpeIeeH-
HOM CEMaHTHKU IPOCTPAHCTBEHHBIX OTHOLIEHWH M nepeMenieHuid. IIpenMerom aHanusza sBISIETCS CEMaHTHKA
MPEJIOTOB B COCTABE IMPEI0KHO-TIAAEKHBIX KOHCTPYKIMH IS BRIPKEHHS TMOHATHH MPOCTPAHCTBA M MECTO-
MoJIoXKeHHs. B craTtebe 0TOOpaHBI M CHCTEMHO NPEICTAaBICHBI MPEII0KHbIE KOHCTPYKIIUH C CEMAaHTHUKOHW TpO-
CTPAHCTBAa M MECTOIIOJIOKEHHNSA, YIOTPEOIeHHEe KOTOPBIX XapaKTepHO IS PYyCCKOTO S3BIKA, HO 1O pe3yiabTaTaM
MHOTOJIETHIX HAOJIIOJICHUH CO3/1aeT TPYJHOCTH JUIsl HOHMMAHHMS aHTJIOS3bIYHBIMU CTYJICHTAMH, TPHE3KAIOIINMHU
n3 CIIA n BenukoOpurannu Ha Kypchl n3ydeHus: pycckoro si3bika B CIIOIY. Jlnst aHanmusa s3bIKOBOIO Mare-
puana ucroib3yeTrcss (YHKIMOHATBHO-CEMAaHTHYECKUH ITOJXO0J], OTIMYAIOLIMHCS NPHOPUTETOM CMBICIA Hal
(hopmoit n paccMOTpEHNEM TTPEIIIOKHO-TIaIeKHBIX KOHCTPYKIMI UCKIIIOUUTENBHO B KOHTeKcTe. OCOOBIN akIeHT
CAeTaH Ha KOHCTPYKIUSAX CMEIIAHHOTO THUIIA U BBISIBJICHUU BapUAHTOB TOJIKOBAaHUSI CEMAHTUUECKOTO TMOJIS Ipe-
JIOTOB, 4acTO MPEJACTABISIOMIMX CIO0XHOCTh B 3MIIUPUYECKH SICHOM M JOCTATOYHO ONpPEACIIEHHOM ONHCAaHUH.
Bce cnydan ynorpebiieHHs ¥ 3HaUEHUE JIOKATHBHBIX MPEIOKHBIX KOHCTPYKIUH PacCMOTPEHBI Ha KOHKPETHBIX
IprMepax M COMPOBOXKAAIOTCS XapaKTEPHBIMH JEKCUKO-CEMaHTHYECKIMH TPYIIIaMHU IJIarojioB. B craTee Takke
000CHOBBIBaeTCS HEOOXOIUMOCTH MOCTOSIHHO PACHIMPSATH JEKCHYECKUHA penepTyap ydaliuxcs IpH MOBBIIICHUH
YPOBHs NPENOAABAEMOr0 S3bIKa, NPEINaracTcsi COBEPIICHCTBOBATh METOAMKY IIPENONAaBaHUSA U COIEpPIKAHUE
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y4eOHbIX mporpamM. lIpeanoxeHHBIH pa30op MPOCTPAHCTBEHHBIX KOHCTPYKITMH PYCCKOTO SI3BIKa MOXET CTaTh
OCHOBOH U aKTHBH3AINH W OCO3HAHHOTO YIOTPEOICHUS JIOKATUBHBIX MPEIOKHO-TIAACKHBIX KOHCTPYKITUHA B
PYCCKOW pedYd MHOCTPAaHHBIX YUYAIIMXCS W aKICHTUPOBaTh BHUMAaHWE TIpernofaBaTeliell M HCClefoBaTeneil Ha
JabHEHINeM H3Y9eHUH JaHHOTO SI3BIKOBOTO aCTIeKTa C MO3UINU MEXKYIBTYPHOTO B3aUMOICHCTBUS.

KiroueBrie crnoBa: pyCCKI/IfI S3BIK KakK HHOCTpaHHLIﬁ, IPECIJIOKHO-TTAACKHBIC KOHCTPYKIIUU JIOKATUBHO-
CTH, CCMaHTHKa IMPEAJIOroB MECTa U MPOCTPAHCTBA, MPCIOAaBaHUE PYCCKOT'O A3bIKa Ha IMMPOJABUHYTOM YPOBHC.

H.U. IlagTeIKNHA

MOTHUBAIIUA K TBOPYECTBY B AHI'JIOA3BIYHOM KJIACCE

B craTbe paccmaTpuBaeTcsi TBOPUECTBO KaK IJ1aBHAS COCTABIIIONIAS TP U3YYEHHH aHTTIMHACKOTO S3bIKa B
Kacce. AKTyaJIbHOCTb MCCIIE€IOBAHUS OAYEPKUBAETCS TEM, YTO PA3BUTHE TBOPUECKOTO MOTEHIMAJIA YHIalIerocs
ABJSIETCS TIPHOPUTETHOM 3a/aueil coBpeMEeHHOTro oOpas3oBaHMsA. B pabore mpencraBieHbl BHABI TBOPYECTBA,
Ki1accu(uKalMy UccieqoBaTelIeH, a Tak)ke MOTUBALIUS B Ka4eCTBE OCHOBHOTO KOMITIOHEHTa TBopuecTBa. CTaThs
COJIEP>KUT MPUMEPHI 3aJaHUM U1 pa3BUTHs HABBIKOB YTEHUS, IIUCbMA, TOBOPEHUS U ayJUPOBAaHUS HA OCHOBE
TBOPYECKOro noaxona. Llenp uccienoBanysl 3aK/IF0YacTCs B BBIIBICHUU POJIU TAKOT'O SIBJIEHUS, KaK TBOPYECTBO,
B yueOHOH aesTenbHOCTH. [IpeMeToM paboThl BBICTYNAET TBOPUECTBO B KAYECTBE MOTUBHUPYIOIIETro (akTopa B
AHIJIOA3BIYHOM Kilacce. B pesynbTaTte uccienoBanus ObUIO BBISIBICHO, YTO OJjarogapsi MOTHBAIIMU K TBOPYECTBY
ydaryecs: ¢ OOJbIIECH 3aMHTEPECOBAHHOCTHIO BOCIIPHHUMAIOT YUeOHBIH MaTepral M OTBETCTBEHHO OTHOCSTCS K
3aJaHusIM Ha ypoke. B mporecce paboTsl ObUIHM MCHONB30BAHEI CIIEAYIONINE METOABI: METO/ aHAJIN3a HAYYHBIX
paboT mo mpobieMe TBOPUECKOTO MOTEHIMANa CTYJCHTOB, a TAaKXKE CPaBHUTEIBHBIN, ONMUCATENbHBIH, KOMIIO-
HEHTHBIA ¥ TpaHC()OpPMAMOHHBIM aHAIN3, TIO3BOJIMBIINE ITONYIUTh JAaHHBIE O CTEIICHH HCIIONb30BaHUS HETpa-
JUIHOHHBIX 33/IaHUH Ha yPOKaXx IO aHTIIMHCKOMY SI3bIKY. Pe3ynbTaThl JaHHOTO MCCIEOBAHMS MOTYT OBITH IIPH-
MEHEHBI ITPH JaJIbHEHIIel paboTe ¢ MOTHBAMEH TBOPUECKOH AECATEIHHOCTH B aHTTIOA3BIYHOM KJIacce.

KitroueBble clioBa: aHTIIMICKHUN SI3BIK, ayJAHPOBaHUE, TOBOPCHUE, MOTHBAIlHs, HaBBIK, 00Opa3oBaHUE,
MMCHbMO, TBOPYECTBO, YTECHUE.

N.I. Pantykina

MOTIVATING TO CREATIVITY IN THE ENGLISH LANGUAGE CLASSROOM

In this article creativity as the main component in learning English is researched. The actuality of the study is
predetermined by the fact that the development of a student’s creative potential is the main task of modern education.
The article presents the types of creativity, the classification of researches, as well as motivation as the main compo-
nent of creativity. The article contains the examples of tasks for the development of reading, writing, speaking and
listening skills using a creative approach. The aim of this study is to identify the phenomenon of creativity in educa-
tional activities. The subject of the research is creativity as a motivating factor in the English-language class. The study
reveals that students become more interested in learning English and doing tasks in the classroom. In the process of
work the following methods were used: the method of analyzing scientific researches on the problem of the students’
creative potential, as well as comparative, descriptive and transformational analysis that allowed to obtain the data on
the degree of usage of non-traditional tasks at the English lessons. The results of this study can be used in further anal-
ysis of the creative activity in the English-language class.

Key words: English language, listening, speaking, motivation, skill, education, writing, creativity, read-
ing.

B.B. I{piranenko

METOAUKA COCTABJIEHUSA PE®@EPATA-OB30PA ITPU OBYYEHUU
NHOCTPAHHBIX CTYJAEHTOB PYCCKOMY S3bIKY HA CTAPIIUX KYPCAX

PaboTa mocBsilieHa NPUMEHEHUIO METOIMKHM COCTaBJIEHUs pedepara-0030pa Npu 00yd4eHHH WHOCTpaH-
HBIX CTYJICHTOB PYCCKOMY SI3BIKYy Ha CTapiIux Kypcax. C IOMOIIbIO METOMOB COIIOCTaBIICHHS, CPABHEHHUS H
0000IIEHNUS JOCTUTAIOTCSl PE3YJIbTAThl COCTABICHUS IPOAYKTHBHOIO 0030pHOT0 pedepara 0 HECKOJIBKUM Iep-
BOWUCTOYHHMKaM. [Ipy CpaBHUTENFHOM UYTEHHH BBLICISETCS TJIABHOE B TEKCTaX, YJIAaBIMBACTCs IPOOJieMaTHKa
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YTBEPKICHHH, NaETCs OLEHKA aBTOPCKOW MO3UIUH NP 03HAKOMIICHHH C Pa3IMYHBIMI MHEHHUSAMH 110 OJHOMY H
TOMY K€ BOIIPOCY, CPABHUBACTCSI BECOMOCTh M JJOKA3aTEIbHOCTh aPIYMEHTOB, JENAETCS BBIBOJ O HaHOOIbIIEH
yOenuTeIbHOCTH TOW MM MHOW mo3unuu. PopMHUpyeTcs YMEHHE CO3HATEIBHOTO YNMOTPEOICHHS COOTBETCT-
BYIOIIMX KIHMIIAPOBAHHBIX KOHCTPYKIWH, YTO TMO3BOJSIET OTPAXKATh WHIMBHIYAIbHOE BOCIPHUSITHE aBTOPCKUX
TEKCTOB B XOJI€ aHAJHM3a MPOUYUTAHHOTO. B pesynbpraTe MOIEeTUpOBaHUS HOBOT'O CAMOCTOSTENIBHOIO TEKCTa IO
MHTEPECYIOIIEH TeMaTHKe MHOCTPAHHBIE CTYIEHTHI OOy4YaroTCsl apryMEHTald W NPOIYLUPOBAaHHIO HA WHO-
CTPaHHOM $I3bIKE, OIMCAHUIO MPOBEJICHHBIX HAOJIIOAEHUH, ONBITOB, NPAKTUYECKOTO MPUMEHEHHS JIEKapCTBEH-
HBIX IPENapaToB B KOHKPETHOM acrekre jaeiicTBusl. [lonyueHHbIe pe3yapTaThl 00CYKIAIOTCS M HAXOIAT MIPaKTH-
YEeCKOE HCIIOJIb30BAHUE B CAMOCTOSATENILHOM pedepaTUBHOM AEATENTbHOCTH, TIPH HAITMCAaHHHM KYPCOBBIX pPadoT,
JIOKJIAJIOB JUIsl CTY/ICHUECKUX Hay4dHbIX KoHpepeHmi. [IpeokerHas cucteMa 3aJaHuii I03BOJISET IPOBOIUTD
aHaTM3 W ONHCAHUE CXOIHBIX M PA3JIMUHBIX TOYEK 3PEHMS B INEPBOMCTOYHMKAX, ONPENENATH OCOOCHHOCTH
CPEZACTB U METO/OB y aBTOPOB IyOJHMKALMii, BRIpaKaTh COOCTBEHHOE MHEHHE I10 M3y4aeMBIM BOIIPOCAM B TEK-
CTax craTed (hapMareBTHICCKON TEMATHKH.

KiroueBsie cioBa: o0yueHne, 0030pHOE pedepnupoBaHe, HHOCTPAHHBIE CTYAEHTHI; METOMBI COIIOCTAB-
JICHUsI, CPAaBHEHMSI U O0OOIICHNS; CPAaBHUTEIBHOE YTCHUE, WHANBUAYAIbHOE BOCIIPHATHE aBTOPCKHX TEKCTOB,
CO3HATENbHOE YIMOTPEOJICHNE COOTBETCTBYIOIIMX KIMIIMPOBAHHBIX KOHCTPYKUMH, (apMalieBTHUeCKas TeMaTH-
Ka, Hay4HBIE CTaThH, Pa3BUTHE YMEHUI peepupOBaHHUs.

V. V. Tsyganenko

THE METHODS OF MAKING A REVIEW IN THE PROCESS OF TEACHING OF
RUSSIAN LANGUAGE TO FOREIGN STUDENTS AT SENIOR COURSES

The work focuses on the application of methodology of review writing whilst teaching foreign students
Russian language at senior courses. Using the methods of comparison, correspondence and summarizing, the
results are achieved in compilation an abstract based on several sources. In the process of comparative reading
the main point is highlighted in the texts, the problems of the statements are captured, the author's position is
esteemed while studying different opinions on the same issue, the importance and the evidence of the arguments
are compared, the conclusion is made about the persuasiveness of this or that position. The ability of conscious
usage of the corresponding clichéd constructions is formed, which allows to reflect the individual perception of
author's texts during the analysis of the texts read. As a result of modeling a new individual text on the subject
interesting them, foreign students gain the skills of argumentation, production a text in a foreign language, the
description of the observations, experiments, practical use of drugs in a particular aspect. The results are dis-
cussed and find its practical use in the abstract writing whilst completing term papers and reports at student sci-
entific conferences. The proposed system of tasks allows to analyze and describe the similar and different points
of view in the sources, to determine the specificity of means and methods used by the authors of the publication,
to express their own opinion on the issues studied in articles on pharmaceutical topics.

Keywords: training, overview summarization; foreign students; mapping methods, comparison and syn-
thesis; comparative reading, individual perception of the author's texts, conscious usage of the corresponding
clichéd constructions, pharmaceutical topics, scientific articles, development of summarization skills.
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ACIIEKTBI H3YYEHHUA XY/[O’KECTBEHHOI' O TEKCTA
LITERARY TEXT: ASPECTS OF STUDY

A.B. benosa

IINCBMA AJIEKCAH/IPA YEXOBA B KOHTEKCTE UCCJIEJJOBAHUSA JINY-
HOCTHU INCATEJIA

VHTEpecHBIM U IEHHBIM MaTEpPHAIOM Uil MCCIIEIOBAaHMS SI3BIKOBOI TMIHOCTH NPEACTABIISIOTCS, HA HAII
B3I/, TEKCTHI NHCEM. JlaHHAs CTaThsl MOCBSIICHA UCCICAOBAaHUIO IMYHOCTH nucartens Asnekcanapa [lasmoBu-
ga Yexona (crapmero Opata Anrona Uexosa) — nucatens, 6emreTpucta, penoprépa razersl «HoBoe Bpemsa». B
Ka4yecTBE MaTepHaja HMCCICIOBAHUS B3SATHI IHChbMa, aJpecOBaHHBIC OpaTy AHTOHY UeXOBYy M HalMCaHHBIC B
nepuon ¢ 1875 mo 1904 rr. B cBoux nmucemax Asnekcanap UexoB IposBISIET ce0s KaK TAIaHTIUBBIN, Taxe SKCT-
paBaraHTHBIN B SI3BIKOBOM CMBICJIE, BRICOKOIPYIMPOBAHHBINA YEIOBEK, KOTOPOMY MHTEpECHO Bc€ U Bes. Ero snu-
CTOJIIPUAM NPUCYIIN TaKHUE MPU3HAKHN KaK: UCIIOBEAAJIBHOCTDb, 9CTCTUYHOCTD, 6J'ICCT51U_laSI SA3BIKOBas urpa, romop,
mrytka u nepdomanc. JymesHsiit Mmup Anexcanapa I[laBnoBuua UexoBa HANONHEH MYYUTEIbHBIMU Pa3MbIIILIe-
HUSIMH, TIONBITKAMU HAWTH 0ajaHC MEXAY JOJIIOM U BHYTPEHHHMH MOTPEOHOCTSAMH IOJTHOM TBOPYECKOH U de-
JoBeueckoit peanuzaunu. OH JOOp U HEXKEH, MOPOI0 BeJleT ce0sl KaK MIOXOHJPHK, OTKPBIT U TIIYOOK, HO TaKHM
OH PacKpbIBaeTCs TOJBKO B MUCbMax K OpaTy AHTOHY UeX0By, C KOTOPBIM y HETO CIOXXWINCh UCKPEHHHE U 10-
BEPUTEIbHBIC OTHOIICHHS, KOTOPBIE YKPAacHIIH, JyMaeTcs, KH3Hb o0oux OparseB. [Incema Anekcanapa Uexosa
OLICHHBAJINCH caMnM AHTOHOM [laBrmoBnYeM Kak OiecTsmye UMIPOBH3ALUK U NPHPABHUBAINCH UM K TaJIAHT-
JMBBIM JINTEPATYPHBIM Ipou3BeneHUsIM. OHU AEMOHCTPHUPYIOT JINYHOCTD HE3ayPsIIHYIO, SMOIMOHAIBHYIO, TTy-
00KO 4yBCTBYIOIIYIO, 0E€3yCIOBHO TATAHTINBYIO B IUTEPATypHOM IUIAHE.

KiroueBble cnoBa: mMCbMO, TIMYHOCTD, SMUCTOSAPHBIN KaHp, Anekcanap Yexos.

A.V. Belova

ALEXANDER CHEKHOV'S LETTERS IN CONTEXT OF RESEARCHING
OF THE WRITER’S IDENTITY

Interesting and valuable material for a research of the language personality submits, in our opinion,
texts of letters. This article is devoted to a research of the identity of the writer Alexander Pavlovich Chekhov
(the elder brother Anton Chekhov) — the writer, the fiction writer, the reporter of the Novoye Vremya newspaper.
As material of a research the letters directed to the brother Anton Chekhov which have been written to the period
from 1875 to 1904 are taken. In the letters Alexander Chekhov proves as talented, even extravagant. in language
sense, the high-erudite person to whom everyone and everything is interesting. Such signs as are inherent in his
epistolyariya: ispovedalnost, esthetics, brilliant language game, humour, joke and performance. The sincere
world of Alexander Pavlovich Chekhov is filled with painful reflections, attempts to find balance between a debt
and internal requirements of full creative and human realization. He is kind and gentle, at times behaves as the
hypochondriac, is open and deep, but it he reveals only in letters to the brother Anton Chekhov with whom he
had had sincere and confidential relations which have decorated, it appears, life of both brothers. Alexander
Chekhov's letters were estimated by Anton Pavlovich as brilliant improvisations and equated by him to talented
literary works. They show the personality uncommon, emotional, deeply feeling, certainly talented in the literary
plan.

Key words: letter, personality, epistolary genre, Alexander Chekhov.

N.B. bessepxas

JIMHT'BOCTHJIMCTUYECKHUE OCOBEHHOCTH HOBEJIJIBI
®. KA®OKU «JIPEBPALIEHUE»

B nanHO# cTaThe mpeACTaBICHa CUCTEMA JTHHTBOCTIIIMCTHYSCKIX XYI0KECTBEHHBIX CPEJICTB M PACCMOT-
PE€HBI MPUHOUIIBI JTAHTBOCTUIIMCTUYCCKOIO aHalin3a HeMeHKOHSBI‘-IHOﬁ HOBEJIJIbI «HpeBpameHI/Ie» HU3BECTHOT'O
nucatens @. Kagku. AKTyalbHOCTh TeMBbI 00YCIIOBJICHa HEOOXOAUMOCTHIO KOMITIEKCHOTO M3YYCHHSI CTHIINCTH-
YECKUX OCOOCHHOCTEH KaK CPEeACTBa JIMHTBUCTUYECKOTO CO3/IaHHs XYJ0KECTBEHHOIO TEKCTa, a TAK)Ke 0COOCH-
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HOCTEH Iepeadd BHEUTHETO M BHYTPEHHETO MOPTPETa TepPOoeB, UX SMOIMOHAIBHO -TICHXOJIOTHIECKUX U (HU3NO-
JIOTUYECKUX COCTOSIHUHM, KOTOPBIE SBJIAIOTCS BAKHBIMM 3JIEMEHTAMU MHTEPIpPETALMM TEKCTOB HEMELIKOW Xylo-
JKECTBEHHOW JuTepaTyphl. Llenbio NaHHOW cTaThbu SBISETCS aHAIU3 PO JIMHIBOCTWIMCTHUYECKUX CPEACTB B
TekcTe HeMenkos3praHoi HoBelutsl @. Kadxu «IIpeBpamenne». B kauecTBe mpenmeTa McciaeIOBaHNS B TaHHOH
CTaTbe BBICTYMAIOT JIMHTBUCTHUYECKUE U CTUIMCTUYECKUE XYN0KECTBEHHBIE CPEJCTBA, UCTIONb3YEMbIC B TEKCTE
HEMELKOS3bIYHON HOBeJIbl. CleyeT OTMETHUTh, YTO JIMHTBOCTIJIMCTHUYECKHE CPEJICTBA BHIPA3UTEIEHOCTH CTAIH
MPeIMETOM HCCIEJOBAHUS MHOTHX yueHbIX. KoHIenTyanbHON OCHOBON JaHHOM CTaThU CTAIU TPY/bl TAKUX Be-
JIYIIMX OTCYECTBCHHBIX U 3apyOCIKHBIX JUHTBUCTOB, Kak A. benosa, E. bepenBanpa-Paiimni, M. bpanzec, JI.
Kanueiab, B. Koanenko, B. JIykun, O. Mockanbsckas, W. Fleischer, G. Michel, B. Sandig u np. Jlunrsoctmnu-
CTHYECKHE CPEJICTBA UIPAIOT BAXKHYIO POJIb B HEMELKOSA3bIUHBIX HOBeJIax. CpeAcTBa BBIPA3UTENBHOCTH AAIOT
BO3MOXXHOCTb [IPOAHAIM3UPOBATH ICTETUUECKOE HANIOJHEHUE NIPOU3BE/ICHUS, YPOBEHb BIaJCHUS aBTOPOM JIUTE-
paTypHBIM S3BIKOM. JIMHTBOCTHIIMCTHYECKHE CPENCTBA MOOYKIAIOT YHTATEIS SMOIMOHAIBFHO OICHUBATH OKPY-
JKAFOIIUI MHP M €TO OT/JENbHBIC acTeKThl. CpeicTBa XyI0KECTBEHHOM BRIPA3UTEIEHOCTH OTPAYKAIOT CYOBEKTHB-
HOCTb aBTODA, U 3aJla4ya YUTATeJs 3aKJII0YAeTCsl B MPABWJIBHOCTH TPAKTOBKU MbIciell nucarens. B cratbe pac-
KPBITBL 0COOCHHOCTH MeTadopraeckoro ocMeIciaeHns obpasza repos B HoBeiwie @. Kadxu «IIpespamenue». Ca-
MO Ha3BaHUE IOBECTHU yke HecéT B cebe metadopy. [lox «IIpeBpamennem» NOHUMAETCS HE TOJIBKO (PH3HMUCCKUE
moaupukauuu ['peropa, HO U U3MEHEHUE €r0 BHYTPEHHEr0 MHUpa, MyTEM YHUUYTOXKEHUs BCETO YEJIO0BEYECKOTO,
41O OBLJIO eMy mpucylie. B naHHOH HOBeIe MCHOJB3YETCsl aHUMAIMCTHUEeCKash KOHIENITyallbHast MOAENb SI3bl-
KOBBIX CPEJICTB, OOBEIUHSIONIAs B ce0e XapaKTEPUCTHKU U YEJIOBEKa, M )KUBOTHOTO, IPEICTABISAET COOO0M KH-
BOW OpraHu3M C TOUKH 3peHHs] (PH3HOJOTMIECKUX TTapaMeTPOB.

KiroueBrle cioBa: HoBemna, cTimuctnaeckuit mpuem, @. Kadka, mepconax, ananms.
I.V. Bezverkhaya

LINGVOSTILISTIC ANALYSIS OF F. KAFKA’S NOVELL
«THE METAMORPHOSIS»

This article presents a system of linguistic and artistic means and examines the principles of the linguistic
analysis of the German-language novel «The Metamorphosis» of the famous writer F. Kafka. The relevance of
the topic is due to the need for a comprehensive study of stylistic features as a means of linguistic creation of an
artistic text, as well as features of the transfer of the external and internal portrait of heroes, their emotional, psy-
chological and physiological states, which are important elements in interpreting texts of German fiction. The
purpose of this article is to analyze the role of linguistic methods in the text of F. Kafka's German-language nov-
el «The Metamorphosis». As a subject of research in this article are linguistic and stylistic artistic means used in
the text of the German-language novel. It should be noted that linguostylistic means of expressiveness have be-
come the subject of research by many scientists. The conceptual basis of this article was the works of such lead-
ing domestic and foreign linguists as A. Belova, E. Berenwald-Reish, M. Brandes, L. Kalnin, V. Kovalenko, V.
Lukin, O. Moskalskaya, W. Fleischer, G. Michel, B. Sandig, and others. Linguistic means play an important role
in German-speaking novellas. Means of expressiveness provide an opportunity to analyze the aesthetic content
of the work, the level of the author's knowledge of the literary language. Linguistic means encourage the reader
to emotionally assess the world around him and his individual aspects. Means of artistic expression reflect the
subjectivity of the author, and the reader's task is the correct interpretation of the writer's thoughts. The article
reveals the features of the metaphorical interpretation of the image of the hero in the novel by F. Kafka «The
Metamorphosis». The very title of the story already carries a metaphor. By «The Metamorphosis» is meant not
only the physical modifications of Gregor, but also the change of his inner world, by the destruction of all human
that was inherent in him. In this novel, an animalistic conceptual model of linguistic means is used that combines
the characteristics of both human and animal, and represents a living organism from the point of view of physio-
logical parameters.

Key words: short story, stylistic device, F. Kafka, character, analysis.
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MEXKKY/IBTYPHAA KOMMYHHUKAILIUA
INTERCULTURAL COMMUNICATION

T.U. Konecuuk

OCOBEHHOCTHU ®YHKIIMOHUPOBAHUWSA JUYHBIX UMEH B HEMEIIKOM
UHTEPHET-KOMMYHHMKAIIUA: TEKCUKO-CEMAHTUYECKHUH ACIIEKT

Craths IOCBSIIEHA M3YYCHHIO OCOOCHHOTO BHJAa AHTPOIIOHMMOB — HUKHEHMOB, SIBIISIOIINXCS HEOTHEM-
nemoii gacteio VHTEepHET-KOMMYHHKanuu. MccnenoBaHue NMpeacTaBiseT OCOOCHHBIH MHTEpeC BBUOY BO3pac-
Taromell momynsapHocTH MHTEepHETa BO Beex cdepax gemoBeueckoro odmeHms. Kommyrnkanus B MHTEpHETE
MMEEeT CBOM 0COOCHHOCTH, XapaKTEePHbIE YEPThI, CXOACTBA U OTIMYMS OT KOMMYHHUKAIIUU B peajJbHOW JKU3HH, a
HUKHEHM B VIHTEpHET-KOMMYHHKALMK UTPAeT HE MEHEE BXKHYIO POJIb, YeM OOBIYHOE JTMYHOE UM B TOBCEIHEB-
HocTHu. [Ipu aTOM HHKHE#M B MHTepHET-KOMMYHHMKaMK TPUOOPETaeT HOBbIE OCOOEHHOCTH, KOTOPBIE MOCTOS H-
HO O6HOBJ’I}IIOTCH " JOJI’KHBI OBITh HCCJICAOBAHbI B Pa3HBIX ACIICKTaXx. ]_[e.]'H)IO [[aHHOﬁ CTaTbH SABJIACTCA aHAJIU3
JIEKCHYECKHUX U CEMAHTUYECKHX OCOOCHHOCTEH JIMYHOTO MMEHU B BUPTYAJIbHOM O6IIIGHI/II/I KakK Ba)XKHOM COCTaB-
nstrouield VIHTepHeT-KOMMYHUKAIMU M CPEICTBA CaMOIPE3CHTAllM U CaMOMICHTH(UKAIMU NoNb3oBarteneil. B
Ka4yecTBE MaTepuala nccieJ0BaHUs ObUTH BEIOpaHBI HUKHEHMBI OJIb30BaTeNICil HEMEIIKOS3BIYHBIX 4aToB. B cra-
TBE ONPENEISAECTCS MECTO JMYHBIX MMEH B HEMEIKOH MHTepHeT-KOMMYHHKAINH, pacCMaTpUBAIOTC 0COOCHHO-
CTH UX (YHKIIMOHUPOBAHUS, & TAKKE UX CXOJCTBO M OTJIMYUE OT JIPYIHMX OOBEKTOB HCKYCCTBEHHOH HOMUHAIIMH.
B pamkax mccnenoBaHus OBIIM MCIIOIb30BaHBI METOJ JIMHIBHCTHYECKOTO HAONIOACHUS AT ONMUCAHUS (YHK-
[IMOHWPOBAHUS JINYHOTO MMEHH; METOJ] CHCTEMAaTHU3aIlMH U HHTEPIPETAMN BHIOPAHHBIX JTUNYHBIX HMCH; CPaBHU-
TENBHBIM METOA JUI YCTAHOBJICHHUS OCOOEHHOCTEH JIMYHOTO MMEHH B CHCTEME TPaJNUIIMOHHON aHTPOTIOHUMHUK;
AQHAJIMTHYECKUH W METOJ CHHTE3a JUIS BBISBICHHS CEMaHTHYECKHX OCOOCHHOCTEH HUKHEWMOB. B pesymbrate
MPOBEACHHOI'0 HCCJICAOBAHUA BbIACIAIOTCA q)yHKI_[I/II/I JIMYHBIX HUMCEH KaK HEOThEMJIEMOM 4YacTH I/IHTepHeT-
KOMMYHUKAIINU, 1aCTCA KJ'IaCCI/I(bI/IKaHI/IH JIMYHBIX UMCH Ha OCHOBC CCMAaHTHYCCKUX OCO6eHHOCTeﬁ, YKa3bIBarOTCsA
0COOCHHOCTH JINYHOTO MMEHH KaK CPeJICTBA CaMOIPE3CHTAIIMU U CaMOUACHTU(UKALINH.

KnroueBble ciioBa: JIMYHOE MMs1, HUKHEWM, HTepHET-KOMMYHHUKAIIUS, CAMOTIPE3CHTAIHSI, CAMOUICHTH-
(ukarms.

T.1. Kolesnik

PECULIARITIES OF FUNCTIONING OF PERSONAL NAMES IN GERMAN
INTERNET COMMUNICATION: LEXICO-SEMANTIC ASPECT

The article is devoted to the study of a special art of anthroponyms — nicknames, which are an integral
part of Internet communication. The study is of particular interest in view of the increasing popularity of the In-
ternet in all spheres of human communication. Communication on the Internet has its own peculiarities, charac-
teristics, similarities and differences from communication in real life, and the nickname in Internet communica-
tion is no less important than a usual personal name in a real life. In this, the nickname in the Internet communi-
cation acquires new features, which are constantly updated and should be investigated in various aspects. The
purpose of this article is to analyze the lexical and semantic features of a personal name in virtual communica-
tion as an important component of Internet communication and a means of self-presentation and self-
identification of users. The nicknames of the users of the German-speaking chat rooms were chosen as a research
material. The article defines the place of personal names in the German Internet communications, there are con-
sidered features of their functioning, as well as their similarities and difference from other artificial objects of
nomination. The method of linguistic observation was used to describe the functioning of a personal name;
method of systematization and interpretation of selected personal names; a comparative method for establishing
the characteristics of a personal name in the system of traditional anthroponymics; methods of analysis and syn-
thesis to identify the semantic features of nicknames. As a result of the study functions of personal names as an
integral part of Internet communication are marked out; the classification of personal names based on semantic
features of the personal name as a mean of self-identification and self-presentation is specified in the article.

Keywords: personal name, nickname, Internet communication, self-presentation, self-identification.
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KOHIEINITOJIOTHA
CONCEPT STUDIES

JI.B. KoBaneBa

OCOBEHHOCTH ®PA3EOJIOI'NYECKHUX KOHILEIITOB

B cratbe paccMaTpuBaeTCsl HOBOE HAIpaBJICHUE B JTMHIBUCTUKE — KOTHUTHBHAS JIMHTBUCTHKA. BO3HUK-
HYB KaK Hayka O 3HaHHHM, JAHHOE HAyYHOE HaIlpaBJICHHE SIBJISICTCS CIOXHBIM (heHOMeHOM. [ n1aBHOW enuHuIeH
KOTHHUTOJIOTUH SBJISIETCS KOHLIENT. B cTaTthe maercs onpeneneHne KOHIENTa C Pa3HbIX MO3UIUHA, pacCMaTpHBaeT-
Csl €r0 CTPYKTypa, croco0bl ero Bepbamm3anuu. OAHUM U3 IJIABHBIX MEXaHU3MOB IO3HAHUS ABISIETCS MEpIEII-
s, KOTOpast UTPAET OTPOMHYIO POJIb B KATETOPU3aIMK M KOHIENTYaIU3alli MUPa, OXBAaTbIBasl Pa3HbIC YPOBHU
A3bIKa. B pe3ynbpTare 3TOr0 BBHIAEIAETCS HECKOJIBKO BUIOB KOHIENTOB. KOHIENT npeacTaBiseT co00H CIOXKHYIO
CTPYKTYPY, IMEIOIIYIO0 YPOBHH, KOTOPBIE pacHoyiararTcs oT 0ojee MpocToro K 6oee CI0KHOMY, OT 9yBCTBEH-
HOTO MBIIUICHUS (MEpIEnun) K adCcTpakiuy. B 3aBHCMMOCTH OT ypOBHSI aOCTpakIHH, B SI3bIKE BBIICISIOTCS
Ppas3IMYHbIC€ BUAbI KOHIECIITOB, KOTOPBIC MOTYT 6I>ITB MpCACTAaBJICHBI B CUCTCMC sA3bIKa KaK CJIOBa (HeKCI/I‘ICCKI/Ie
KOHIIENTHI), CIOBOCOYETaHMs ((pa3eoaoTu3Mbl, CBOOOIHBIC CIOBOCOUCTAHUS) U NIPEATIOKEHUS. YPOBEHb COBpe-
MCHHBIX KOTHUTHUBHBIX ME€TOJIOB B U3YUCHUU q)pa3eonomqecxnx KOHICHTOB JAa€T BO3MOXHOCTH MCCJICI0BATh UX
B Ka4yeCcTBE HOCHTEJIeH KYJIbTYPHBIX OCOOCHHOCTEH, 00ECHEeuMBAIONINX MEXHAIMOHANbHOE oOmieHue. Takoii
METOA ABJIACTCA aKTyaJIbHBIM B UCCJIICIOBAHUN (bpa3eonomqe01<1/1x KOHIICTITOB Pa3HbIX HAIMOHAJBHBIX KYJIBTYP.
CkazaHHOE BBIIIE IOATBEPKIACTCS MHOTOYHCICHHBIMH HpUMEpaMH (Dpa3eoOTHUECKUX KOHLENTOB Pa3HBIX
S3BIKOB, YTO ITO3BOJISICT aBTOPY CAENATH BBIBOJ O TOM, YTO KOHIICTITHI, PEAIN30BAHHbIC B HAIIMOHAIBHBIX S3bIKAX,
SBJISIFOTCSI HAI[HOHAJIBbHO-KYJIbTYPHBIMHU, YTO IO3BOJISIET MPOBOANTH aHAIM3 C LENIbI0 OOHAPYKEHHS PacXoxkKie-
HUH Ha ypoBHE (pa3eoTOTHISCKIX KOHIIECITOB.

Kirouesrie ciosa: KOHIICIIT, (bpaseocoquaHI/m, KOTHUTHUBHBIC UCCJIICAOBAHMS, TICPLCTILINA, a6CTpaI(THBI€
KOHICIITHI.

L.V. Kovaleva

SFECIFIC FEATURES OF PHRASEOLOGICAL CONCEPTS

The article considers cognitive linguistics as a new direction in language studies and a complicated scien-
tific phenomenon which appeared as a study of knowledge. Concept is the basic unit of concept studies. The
article gives the definition of the concept from various points of view and sites its structure and the ways of ver-
balization. One of the main mechanisms of cognition is perception which plays a great part in categorization and
conceptualization of the world and overwhelms various language levels. As a result of it, several types of con-
cepts are formed. The concept is a complicated structure of many levels which are arranged from the simpler one
to the more complicated one and from perception to abstraction. In dependence on the degree of abstraction,
several types of concepts are distinguished, represented in the language system as words (lexical concepts), word
combinations or idioms and sentences. The level of modern cognitive methods of idiomatic concepts studies
gives the opportunity to site them as the bearers of cultural specificity providing cross-cultural communication.
This method is up-to-date in the research of idiomatic concepts belonging to various national cultures, which is
proved by the language data. This lets the author conclude that concepts presented in different languages belong
to the national culture as well, which leads to the understanding of cultural specificity disposed in the idioms.

Key words: concept, idiom, cognitive research, perception, abstract concepts.
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/KYPHA/IHCTHKA
B UCTOPUKO-TEOPETHYECKOM ACIIEKTE
JOURNALISM IN HISTORICAL AND THEORETICAL ASPECT

C.A. Ckypununa, E.B. lllamypuna

FASHION-®OTOTI'PA®US KAK ) KAHP MOJHOM )KYPHAJIUCTUKH

B crarbe npejcraBiieHa XpOHOJIOTHSI BOSHUKHOBEHUS M Pa3BUTHS TAKOTO JKaHPa BU3yaJbHOTO UCKYCCTBa,
Kak MopnHasi ¢ortorpadus, wmu fashion-dororpadus. ABTopamu HccienoBaHHs MOAPOOHO pPacCMaTPHBAIOTCS
9TaIbl Pa3BUTUSL MOJIHOM (hoTorpadmu, MPEANOCHUIKY MOSIBJICHUS JAHHOTO JKaHPa U €ro COBPEMEHHOE COCTOSI-
aue. ®otorpaduu B xaupe fashion MoxHO BOCIpHHHMATH KaK B Y3KOM CMBICIE — CHUMKH MOJIHBIX MOKa30B,
CHhEMKH 32 KyJIHCAMH, IIPE3CHTAIINHI OJIC)KIbI U AKCECCYapOB Pa3IMUHbIX AU3aHHEPOB, TAK U B IIUPOKOM CMBICIIE,
MOJpa3yMeBasi HEOrPAHUUSHHBINA CTHJIb M TJIaMyp B IUISHIIEBOH (oTorpaduu. AMOHBAICHTHOCTh JaHHOTO SIBIIE-
HUsS 00ycioBlieHa TeM, 4To fashion-potorpadus — 310 He MPOCTO PeKIaMa MOJTHOM OJCSKIIBI U akceccyapoB, HO
U mpeabsiBiicHHe 00pa3a Mojenu. Pa3BuTHEe MHIYCTPHU MOJBI U TIISHIIEBBIX XYPHAJIOB MPEBPATHUIIO MOAHYIO
(dororpaduio B MOJHOLIEHHOE XYIOKECTBEHHOE siBiieHHe. MoaHas dotorpadusi, Kak HE OAMH APYrod MKaHp,
0TOOpakaeT HaCTpOEHHE, aTMOC(epy U KyJIbTypy OINpPEAETICHHOI SMO0XH, CTAHOBACH MHIUKATOPOM XPOHOTOIIA.
[MonsTue MoaHO#M GoTorpaduu B COBpeMEHHOM MHUpe, e clienn(prKa pacCCMaTPUBAIOTCS B CTaThe C TOYKH 3pe-
HHs uX u3MeHeHus u passutus. CoBpemenHnas fashion-dotorpadus mpencrasiser coboi, ¢ OmHOW CTOPOHBI,
o0paszell MUTAPHOU KYJIBTYPHI, C APYIOM - SIBJISCTCS MOTPEOHOCTHIO KYJIbTYyphl MaccoBo#. Hacrosimas pabora
HarpaBjeHa Ha aHanu3 (heHoMeHa MOJHON (oTorpaduu B COBPEMEHHBIX YCIOBUSX JOMHHUPOBaHHS BU3yallb-
HOM 00pa3HOCTH, KOT/1a BO3MOXHBIM CTAHOBHUTCS COUETAHUE PA3HBIX CTHICH M GopM, dMaTax U HempeacKasye-
MOCTh (DOTOPELICHUH C LENbI0 BHIPAKEHHS MOBBIIICHHON SMOIMOHAILHOCTH, YPE3MEPHOI HKCIPECCUBHOCTH U
pKoi oOpasHocTH. AkTyanbHbie 00pasipl fashion-dororpadun nemoncTpupyioT crenyromnue crneipduieckue
YEepThl: MUHUMAITH3M, CTPEMIICHHE K JIAKOHUYHOCTH, CKIIOHHOCTh K «CIIy4alHOMY» CIOXKETY U «HATYpabHOCThY,
WITH [IPABIAUBOCTb.

Kirouersie cioa: fashion-gotorpadus, moanas hororpadus, HHIYCTPHS MOIBI, MO, GoTOTpad, KaHp
(oTouckyccTBa, BU3yajgbHOE HCKYCCTBO, IJISHEL, MISTHIIEBBIN KypHAL.

S.A. Skuridina, E.V. Shashurina

FASHION PHOTOGRAPHY AS A GENRE OF JOURNALISM

In the article we present the chronology of appearance and development of such a genre of visual art as
fashion photography. The authors consider thoroughly the stages of its development and its contemporary condi-
tion. Fashion photography can be understood in narrow sense (the photos of fashionable shows, backstage shoot-
ings, presentations of clothes and accessories from various designers) and in broad terms (unlimited style and
luxury in glamour photography) as well. The ambivalence of this phenomenon is explained by the fact that fash-
ion photography is not only an advertisement of fashionable clothes and accessories but also a presentation of a
model’s image. The development of fashion industry has transformed fashion photography into a wholesome
artistic phenomenon. Fashion photography can reflect the moods, the atmosphere and culture of a certain period
of time better than any other genre, becoming the chronotopical indicator. Fashion photography and its specifici-
ty in the modern world are presented in the article from the standpoint of their changes and development. On one
hand, modern fashion photography is an example of elite culture; on the other hand, it accumulates the needs of
mass culture. The present research is aimed at the analysis of this phenomenon under the condition of domina-
tion of visual images when it becomes possible to combine various styles and forms, epatage and unpredictable
decisions expressing emotionalism, excessive expressiveness and striking imagery. Up-to-date examples of fash-
ion photography demonstrate such specific features as minimalism, tendency to laconism, inclination to “ran-
dom” footages and naturalism, or truthfulness.

Key words: fashion photography, fashiohable photos, fashion industry, fashion, photographer, genre of
photo art, visual art, glamour, glamour press.
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A3BIK CMH
LANGUAGE OF MASS MEDIA

E.B. IOpbeBa

OCOBEHHOCTH PEAJIM3ALIIMU MOJAJIBHOCTH
B CJIOTAHAX COIIMAJTBHOM PEKJIAMBI

B craTtpe maercs o0iee mpencTaBieHNE O KATETOPHAX 0OBEKTUBHOM M CYOBEKTHBHOM MomanpHOCTH. Pac-
CMAaTpPUBAIOTCSI BUBI MOJAIBLHOCTH B CIOTaHAaX COIMAIBHONW PEKJIAMBl. Y CTaHOBJIECHO, YTO CYOBEKTHBHAsI MO-
JaTbHOCTh UTPAET BAXKHYIO POJb B CO3JaHWU TEKCTa CIIOTaHa COIMAILHOM PEKIaMbl — Yepe3 CBOE BHICHHUE ajl-
pecaHT cioraHa GOpMHpPYeT OTHOIICHHE ajpecaTa K CONMAIbHBIM IpobieMaM, IpHYeM MHEHHE aJpecaHTa B
OOJIBIIMHCTBE CITy4acB HE HaBS3BIBACTCS NECTHHATOpPY. Ilo MHEHHIO aBTOpa CTaThH, B CIOraHaX COLHAIBHOU
peKsIaMbl HHTEPIPETAHS W OIEHKA afpecaHTa HOCUT 3aBYaJIMPOBAHHBIM XapakTep. 3a4acTyio CyOBEKTHBHAS
MOJaJIBHOCTh B CJIOTaHaXx COHI/IaJ'II)HOI‘/II PEKJIaMBbl BbIpAXKACTCA UMIUIMIUTHO, YCUJIMBAsA TEM CaMbIM NEPJIOKYTHUB-
HbIil 3 dexT. ABTOPOM BBIJICICHBI U MTPOAHAIN3UPOBAHBI CIEAYIONINE BHIBI MOJAIbHOCTH: SMUCTEMOJIOIHY -
CKasi, J€OHTOJIOTUYCCKasd, T'MIOTECTUYCCKAA, KEJIaTCjibHasA, aKCUOJIOTMYCCKasl, aCCCPTUBHAA. OTI[CJ'H)HOG BHUMaA-
HHE aBTOp YAEIWI KOMHYECKOI MOJAILHOCTH Kak 0COOOMY BUIly OOLIES3BIKOBOWH YHHBEPCAIBHOI KaTeropuu
MOJaJIbBHOCTH. HpoaHaHI/ISI/IpOBaHLI TaKX€ CpEACTBA BbIPAXKCHUA MOJAJIBHOCTU B JAHHOM JHMCKYPCUBHOM O6p33-
1e. ABTOp MPUXOJIUT K BBIBOLY, YTO, 3aMEHSIS OJJHO CPEICTBO BBIPAKCHUS MOJAIIBHOCTH APYTUM, aIPECAHT CIIO-
COOCH W3MECHHTh MOJAIBHOE 3HAUCHHWE, BHECTH HOBBIH CMBICIOBONH OTTEHOK. OCOOCHHOCTHIO pean3alliu
CPEACTB MOJAIBHOCTH SIBISIETCS TO, UTO C LEJIBI0 YCHIICHUS BO3ACHCTBHUS HA IECTHHATOPA aIpECaHT PEKJIAMHOTO
COOOIIEHNS NCIOIB3YEeT MOAAINBHOCTD KAaK KOMMYHHKATHBHYIO CTPATETHIO.

KiroueBble cioBa: MOAANBHOCTH, CJIOTaH COLMANBHOM pEKJIAMbl, CPEICTBA BBIPAKEHHS MOJAIBHOCTH,
TaKCOHOMHMS BHJIOB MOAAJIBbHOCTH, aJPECaHT, afipecar.

E.V. Yuryeva

FEATURES OF REALIZATION OF MODALITY
IN SOCIAL ADVERTISING SLOGANS

A general idea of the categories of objective and subjective modality gives in the article. The types of
modality in slogans of social advertising are considered in the article. It has been established that the subjective
modality has the meaning in creating the text of a social advertising slogan - the attitude of the addressee to so-
cial problems forms the slogan through the vision of addresser, and the addresser’s opinion is not imposed to the
destinator in most cases. According to the author of the article, in the slogans of social advertising, the interpreta-
tion or assessment of the addresser is veiled. Often, the subjective modality in social advertising slogans is ex-
pressed implicitly, it reinforces the perlocutionary effect. The author has identified and analyzed the following
types of modality: epistemological, deontological, hypothetical, desirable, axiological, assertive. The author paid
special attention to the comic modality as a special type of general language universal category of modality. The
means of expressing the modality are also analyzed in this article. The author concludes that by replacing one
means of expressing modality with another, the addresser is able to change the modal value, to introduce a new
semantic connotation. The peculiarity of the implementation of the modality means is that the addresser of the
advertising message uses the modality as a communication strategy in order to increase the impact.

Key words: modality, social advertising slogan, means of modality expression, taxonomy of modality
types, addresser, addressee.
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